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Spangh sculptor Jaumme Pleraa helped the Nasher center install his works for the exhibit “Jaume Plensa, Genus and Soecies”

Creative forces

From the Nasher in Dallas to the Modern in Fort Worth, area museums
and galleries kept audiences on their toes in 2010. Here are our top 10 ‘bests’

By Gaile Robinson
grobinson@star-telegram.com

Early in the year, area museums took a hard look at
the financial forecast for 2010 and hunkered

down. There was no ex-
travagant spending, like
the Kimbell Art Muse-
um’s purchase of a Mi-
chelangelo in 2009. In-
stead, there was just a lot
of hard work that paid off
in more visitors and more
programs.

Exhibitions were
crafted from permanent
collections and new pro-
grams were created uti-
lizing local talents. The
museumns and galleries
focused on reaching out,
trying to find new ways to
entice visitors to enter.

Best of 2010

We take a look at the year's
highlights.

Sunday: The arts
Monday: Movies and
television

Tuesday: Pop and classical
music

Wednesday: Fashion and
theater

Thursday: Quotable
quotes

Friday: Food and dining
Saturday: Books

Finding new ways of doing business was the new

goal

I-fere, then, are the 10 best moments in the local

art community during 2010.
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Alexander Calder's Little Longnose (1959),
foreground Star-Telegram/Paul Moseley

Best calendar of exhibitions:

Nowhere was the new effort
more evident than at the Nasher
Sculpture Center in Dallas, where
the exhibition and special events
calendar overflowed with remark-
able shows. In January, “Jaume
Plensa: Genus and Species”
opened at the Nasher, a spectacu-
lar show that set the bar for the
three that followed: “Rachel Whit-
eread Drawings,” “Revelation: The
Art of James Magee” and the re-
cently opened “Alexander Calder
and Contemporary Art: Form, Bal-
ance, Joy"

The four enormously varied
shows were accompanied by a new
program called “Sightings" for
young up-and-comer sculptors.
Adam Silverman and Nader Tehra-
ni used a fountain area in the gar-
den for their installation. Alyson
Shotz, the second at bat, chose a
little-used dining room. There is a
More on YEAR IN REVIEW, 4E
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West Texas sculptor James Magee had an exhibit at the Nasher Sculpture Center.

Year in review

Continued from 1E

new music program called “Soundings” and a lecture series titled “360” that brings
artists, curators and critics in to discuss topical events or exhibits. The Nasher team put
together a challenging slate of shows, commissioned a visually and verbally rich catalog
for the James Magee exhibit and began a number of new endeavors this past year, 2001
Flora St., Dallas. $5-$10. www.nashersculpturecenter.org

Best execution

of the mission:
The gallery as inter-
active laboratory —
Fort Worth Con-
temporary Arts,
owned by Texas
Christian Universi-
ty — began the year
with an exhibit of
contemporary
sculptural work
from Dallas’ Ra-
chofsky Collection.
Next up was the sil-
ver-tongued British
artist Liam Gillick,
followed by an in-
stallation piece Theorem of Pythagoras, by Mel Bochner, from the Rachofsky Collection
from  artist/film- Rachiafsky Cofection
maker Eve Sussman. Then, the gallery closed the fall semester with a show of new
geometric abstract paintings. For sheer variety and a chance for students to meet and
interact with contemporary artists, the gallery on Berry Street, under director Christi-
na Rees, is doing a bang-up job on less than a shoestring. 2900 W. Berry St., Fort
Worth. Free. www.theartgalleries.tcu.edu




Best move: The Goss-Michael Foundation in Dallas moved from a pretentious lit-

tle space in Oak Lawn to a much larger, more accessible and less-intimidating gal-
lery in the Dallas Design District. The foundation exhibits works by museum-worthy
British artists, giving gallerygoers an opportunity to see, for free, an impressive assort-
ment of contemporary work. The Goss-Michael Foundation is at 1405 Turtle Creek
Blvd., Dallas. Free. www.gossmichaelfoundation.org

“Vernon Fisher:

K-mart Concep-
tualism” at the Mod-
ern Art Museum of
Fort Worth: Fisher,
who's local but has a
national reputation,
has filled the second
floor of the Modern
with a seamless retro-
spective of his work.
There are wonderful
familiar threads that
run through the pieces,
cartoons, television
buffoons and movie-
serial stars, as well as
sprinklings of mysteri-
ously inscrutable bits
to make one pause.
Through Jan. 2. 3200
Darnell  St.,,  Fort i T
Worth,  “ss-sio. . n@SL .
www.themodern.org.  Animal (2006) by Vernon Fisher Collection of Carol and Peter York, Dallas

An elephant mask from the Republic of Congo in “African Masks: The Art of Disguise”
Dallas Museum of Art

5 “African Masks: The Art of Disguise”: Dallas Museum of Art curator Roslyn A.
Walker puts the ethnic art objects we are used to seeing mounted on Plexi shelves in
context, with full-body costumes, to the soundtrack of drumbeats. Accompanying
videos show the masks in action, swirling around the center of a village to the delight
and wariness of the observers. This very interesting exhibit will be on display through

Feb. 13. 1717 N, Harwood St., Dallas. $5-$10. www.dallasmuseumnofart.org
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“Andy Warhol:
¥ The Last De-
cade”: The final silk
screens, the last
films, his paintings
with Basquiat and the
objects of his final af-
fections, these last
works from the mas-
ter of American pop
were put on display at
the Modern. Many of
the themes that War-
hol employed
throughout his career
were on display, as
were works that were
quite prescient of the
shallow infatuation of
pseudo-celebrity
culture.

Mugrabi Collection

A portion of the exhibit "Constructive Spirit” at the Amon Carter Museum of American Art
Star-Telegram/Ron T. Ennis

7 “Constructive Spirit: Abstract Art in South and North America,
1920s-50s": A show that did not portend greatness when it was announced
turned into the pleasant surprise of the summer. The works were old enough to
be passé and not antique enough to have any romantic patina, yet the 80-some-
odd pieces looked fresh on the walls of the Amon Carter Museum of American
Art. Some abstractions are aging better than others, with this group among
them.
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Artist Ben Jones stunned with his “Focus” show at the Modern Art Museum.
Star-TelegramJoyce Marshall

8 The Ben Jones Focus Show: This was one of the small, three-gallery af-
fairs that the Modern Art Museum of Fort Worth mounts on a regular basis to
exhibit works by young talent. Ben Jones was a guest in the spring, and his com-
binations of hard-edged geometric paintings overlaid with animated projec-
tions were such a dynamic tour de force that the Modern’s director’s circle
bought one for the permanent collection. Although the exhibition was small, it

packed a wallop.



9 Tuesdays and Sundays at the Mod-
ern: Terri Thornton, curator of educa-
tion at the Modern Art Museum of Fort
Worth, is charged with organizing speakers
for the museum. On Tuesday nights during
the school year, someone of interest takes
the podium and delivers a usually lively talk
about their artwork or someone else’s. Over
the past several years the roster of talent has
become quite impressive. The talks are free,
and almost without fail stimulating; some-
times they are absolutely inspiring. It’s be-
coming a regular must-attend and it is so
popular that an offshoot, Sundays with the
Modern, has been created. For these midday
events, a local artist leads a tour of the col-
lection or special exhibition. Both programs A
are on hiatus for the holidays. Sunday tours P e
will return Jan. 9; Tuesday lectures will re- : '
sume Feb. 8. 3200 Darnell St., Fort Worth. L"E:EI:’;?%"& \?Vfo:th: Mviern. At
www.themodern.org Star-Telegram archives/Ron Jenkins.

Rabert Fishko, left, and Cheryl Fishko of Forum Gallery in New York hang Robert Cotting-
ham's Empire at the Dallas Art Fair in February. Star-Telegram archives/Max Faulkner

‘lo The Dallas Art Fair: It happened for the second time, in the pits of 2010’'s
economic woes, on a bone-chillin’ weekend in February, and yet the deal-
ers are coming back again in 2011 for a third go. This commercial selling moment
brings gallerists from both coasts and overseas to court the interests of North
Texas collectors and those who someday envision themselves in that role. The
people-watching is almost as good as the art-gazing. The weekend-long event is
a very worthwhile experience. For 2011, the red circle dates are April 8-10.
www.dallasartfair.com.



