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The Goss-Michael Foundation is pleased to announce a solo exhibition of works by
British artist, Richard Patterson, who currently lives and works in Dallas. The Goss-Michael
Foundation is a collecting institution with an active exhibition program that focuses on
Contemporary British Art, Earlier exhibitions have featured Tracey Emin, Damien Hirst, Tim
Noble and Sue Webster and Sarah Lucas with an upcoming exhibition by Marc Quinn.

This second solo exhibition in Dallas by Richard Patterson (the first at the Dallas Museum
of Art in 2000) will include important paintings, sculpture and prints from the last twelve
years. Patterson is well known for paintings that embody notions of desire and despair.
Psychologically charged and larger than life, they fransform everyday American and
British pop culture images from TV, fim and advertising and infuse them with heroic
proportions. Centerpieces of the exhibition include The Kennington Years (2002), which
portrays Dustin Hoffman as the down-and-out character Ratso Rizzo and Jon Voight as
naive Joe Buck in John Schlesinger's 1969 classic film Midnight Cowboy, as well as Exile
on Jackson Street (2003), which features an ex-Dallas Cowboy cheerleader, now a
prominent art collector and philanthropist, posing in full-blown cheerleader regalia. Also
exhibited will be paintings from the Spice Girls series from 1997 and a humorous self-
portrait from 1998.

In franslating these figures into a new language, the subjects are given altered stature
and re-emerge with a sense of humanity and power, while revealing the current
cultural fascination with celebrity as proxy for subject and meaning in art. Through
fusing various languages info one seamless field, Patterson’s bold, aggressive paintings
redefine aspects of representation and abstraction, questioning notions of the
authentic and the auratic in art. Disaffection and transience are reclaimed info a
melancholic and distilled space of longing and contemplation. The paintings’ glasslike
surfaces, cool and detached, function as a counterpoint to the implied nostalgia that






